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ABSTRACT 

Film is a powerful tool, if used properly, to 
facilitate learning about oi^r internal and external environments. 
These candid reviews of environment films have as a central theme the 
affective use of film as a r«!iedium. .As a former science teacher, the 
author has been repeatedly disappointed in discovering upon preview 
that films described in non-commital terms and ordered for class use 
on the basis of content could be so dull. . Because what we think we 
perceive is based on our individual prior experiences, the author •s 
views may be substantially different from those of other viewers. 
This basic subjectivity has been tempered by the use of these 
criteria against which each film has been judged: (1) is film as a 
communications medium used to ils best advantage in presenting the 
content? (2) Is the presentation entertaining? (3) Is the subject 
appropriate to environmental education? (4) Is the information 
conveyed biased or balanced? The author* s opinion of each film 
follows its title, running time, producer, date, series, distribution 
, and price, or as much of the foregoing data as possible. (Other 
Institute materials are available as LI 004 469, 004 470, and 004 
471.) (Author /SJ) 
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PREFACE 



Environmental education includes more than just education in the 
conservation of natural resources. The goal of this education now also 
includes direct involvement in the physical, biological, psychological 
and socio-economic surroundings (i.e., the environment) of each indi- 
vidual from young pre-schooler to elderly mature citizen. Film is a 
powerful tool, if used properly, to facilitate learning about our 
internal and external environments. These candid reviews of environ- 
ment films have as a central theme the affective use of film as a medium. 

As a former science teacher I have been repeatedly disappointed in 
discovering upon "preview that films described in non-commital terms and 
ordered for class use on the basis of content could be so dull. Accor- 
dingly, I do not intend to mislead others with neutral or bland phrases. 
Because what we think we perceive is based on our individual prior 
experiences, my views may be substantially different from those of 
other viewers. This basic subjectivity has been tempered by the use of 
these criteria against which each film has been judged: 

1. Is film as a communica Ir.ions medium used to its best 
advantage in presenting the content? 

2. Is the presentation entertaining? 

3. Is the subject appropriate to environmental education? 

4. Is the information conveyed biased or balanced? 

The criteria are listed above in decreasing importance since my 
experience in the classroom has led me to believe that content alone, 
no matter how accurate or balanced it may be, does not make a good 
film. The crucial questions are whether the material can be prresented 
better in any other form and whether the presentation holds the 
viewer's interest. That is why technique and interest r^ate higher 
than content . 

My opinion of each film follows its underlined title, running 
time, producer, date, Cseries) , distribution and price, or as much of 
the foregoing data as possible. When two prices for one title are 
separated by a semi-colon ( e.g. , $125; $12.50), the first amount is ' 
the purchase price and the smaller amount is the rental price. If 
only one price appears, it is the purchase price unless followed by a 
small case r ( e.g. , $3.00r), indicating a rental price. The large 
number of free films included work to the advantage of the public 
library's film program as a special event as well as to the teacher 
or club program chairman in search of available and appropriate 
material . 



In riiMiy iiistances? , the nune of the distributor doe^ not 
follov; the date or series* In the::*i ca3o«, the producer 
preceding the date ±r. also the distributor. Scurcec of film 
dnta Ui^ed in :^ddition to filmed credits and direct nCvilin^o 
from di3tributors to make each citation as complete o.s it 
appears ore lioted in Appendix /i. Ax^pendix B gives addrecses 
of the producer/diotributors from whom the reviev/ed films are 
available, and a general subject guide to the films follows 
as /vppendix C. Most films have been assigned at least two 
subject headin^cs , and most o f them are appropriate for junior 
high through adult viewers. Exceptions are noted under each 
title* *^n ar^tvrisk in the r.'irgin indicates a recommended film, 

Total recponsibi lity for the content and opinions herein 
e:c:'jr erased rest with the author. 



Diane D. V/orden 
Kc'^lamazoo Natui'e Center 
March 1973 
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* Adventures of Junior Raindrop ^ .10 min. Color. U -i'orcat 
Service, 19^f8. John Hall Film Service. Froe. • r 

Partially animuted^^ this film is most appropriate for 
elemeritary schoolchildren. A huge cumulUG cloud, addressed 
as "Pop,*' sometimes appears to be cast as God as he admonishes 
his seeningly malevolent offspring. Raindrops are visually ; 
portrayed as viliians although "Pop" explains away their mis- 
behavior as that "o f delinquent boys, who could really be good 
boys if only Mother Earth had sufficient cooperation from 
people in the United States. This film- has impact even though* 
the sound track on "^the review copy skips a lot« 

* After the VJhale > 30 min. Color,. Time-Life, 1970. (Life 
Around Us Series) 3^300; IJ>Q. 

Opening ^^^ith an intriguing introductory question (what 
does a yellow field of flowers have in common with whales?), ^ ' 

several icinds of v;hales, i.e. blue, sperm, killer, are treated 
both artistically and historically. The flowers and whales 
share oil as. a component, and the remainder of the film con- 
trasts the traditional ' hunt by Eskimos with modern technology. 
A more subtle contrast is shown . between the giG^^"ti- si/se cf 
the whale and ' the bits and scraps from 'butchering operations " 
through which research is conducted by the International 
Whaling Commission in an attempt to monitor the population of 
declining speci-es. Pre-conditioned to ttiis decline , the. 
reviewer thought before preview that the title inferred a time 
when Whales no longer exist, but the- title is intended to mean, 
instead, the business of hunting them. It soon may mean the 
former. ^ ^ 

* All the Difference . . 21 min. Color. Eastman Kodak Co- , 1970. 
MTPS, Detroit. Free. ' 

From many distinguished American poets comes the con- 
necting narrative for this, gorgeously photographed treatise 
ori America the Beautiful and America the Increasingly Ugly, 
The ugliness is off-set by the tragicomic patter of Mike Nichols 
and Elaine May, but juxtaposed against Emerson and Whitman, 
. the viewer initially feels very much like stifling a laugh 
during a worship service. 

The point' in time of the narrative switches from what-our 
country is in our literature to what . our country is so.meplaces 
.in the present and will be in the future. Whether or not 
acceptance of increasing air . and water pollution becomes so 
thoroughly a part of our way of life in the future depends on 
which road America takes now the common path or the one 
less traveled by; that will make /'all the difference." 

.This film requires at least high school or older audiences 
to appreciate the long sections of poetry and the sharp wit 
of Nichols and May. 

■ The Answer is Clear . ' l8 min. Color. G.M. Diesel Motor 
Division, 1972« MTPS, Detroit. Free. . ^ 

Waliy Cox portrays the friendly, accommodating and 
0_ . instructive city bus driver who calmly ".accepts the stings of 



2) 



busybody pitsser4gers. He counters in a saintly manner by 
reasonably explaining away their criticisms, thoroughly con- 
vincing them, so it ±3 they who verbally jump on a new 
passenger who complains that dies els pollute • 

his explanation includes definitions ot* smog and air pol- 
lution. He points cut the lower cost of diesels vs. gasoline 
engine s , and tnat since there is no carbon monoxide in diesel 
exhaust , it is not harmful . Cox de tails research from 195^- 
19b7 that resulted in significantly reducing the amount of 
smoKe in exnaust, Tne dense black exhaust from diesels the 
reviewer nas seen is apparently not ttie fault of, the engine 
because diesels are shown to be smokeless if properly maintained * 
General Motors puts the burden on tne ov;ner, not t;he manufacturer, 

Bighorn of Death Valley . ^0 zaiu. Color. Calxl'ornia Depart- 
ment of Conservation, 1950C?). Eastern IMew Mexico University. 
Free. 

Alternative title on film can: Desert Bignorn. Sheep » 
No background music aids trie dry introductory lecture by 
a desk-man, presumably a conservation officer. Early in the 
outdoor rootage, narrated by the researcher who has observed 
bignorn behavior for lU years, the statement is made tnat parts 
of Death Valley hold quantities of water near the surface wnich 
support certain snaliow-rooted plant life, but later it is 
stated tnat lack of water olten results in one out of lU lambs 
surviving the summer. A long sequence snows the jousting of 
rams, but tne viewer is left to wonder wno is the winner and 
how tne winner is determined. Tne re is no connec tion between 
tne introductory speaker and tne rest of the film, and it would 
seem tnat lu years of research ought to have resulted in a ^ 
better film. 



Birth of a Red Kanpraroo . 20 min. Color. Australian Embassy, 
±^b6m J?'ree. 

Although mating behavior is very detailed, the emphasis 
of tnis film is the events which occur in the female kangaroo's 
reproductive system. Witn its bifurcated uterus, tne kangar:oo 
produces an egg from each ovary simultaneously. After ferti- 
lization, which IS shown with animated diagrams, in the uterus 
and some early development of the embryo, the pinto bean-sized 
young exit from the uro-genital opening and climb over the 
female's belly fur vmicn points to tne ridline tfiat serves as 
a tactile trail to tne pouch. Hctn natural and anestnetized 
birtas are shown. Since tne y^^ung^s hind legs are totally 
undeveloped at birth, only the front limbs are used in crawling 
into the pouch. This documentation firmly dispels the myth that 
kangaroo young grov/ from- teats, as the early sailor-explorers 
thought, but much teat-sucking is shown. It is noted that non^ 
mated females can auckle young if the young are transferred 33 
days after the beginning of oestrus. 

Recommended for audiences accustomed to natural animal 
behavior, and ]Srobably no earlier than late high school. 
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Boomsviile * 11 min« Color. Learning Corporation of ^^.rnsrica, 
IMbVc >^150; 315* 

Hniniated American history in a nutshell, t'-^is linear ex- 
position needs (and has) no narration. It shows the settling 
of the U*S«, the expansion of population and use -of terri- 
tory including Indian wars, the railroad age, world ;«;ars, baby 
boom , urban congestion and demolition, hi- rise accommodations 
for people and cars , development o f ticky- tacky nouses and 
marinas , world-wide population explosion, and similar repro- 
duction on planetary bodies b/ space creatures • Fast- paced 
with good drawinc;s, but still dull. 

Canyon Country . 16 min. Color. Ford Kotor Co., iy50» 
2a:5tern New Mexico University. Free. 

The script from a 12-year retrospect is cute rather than 
clever for this travelogue of the Grand Canyon which features 
a section on boating down the Colorado River. The narrator 
is Time who hangs out in the Grand Canyon, but the cars and 
clothing date the film so terribly that the scenic beauties 
of the landscape would be lost especially to young viewers. 
If that were not enough, the faded color of the film print 
would keep tourists at home. 

Cave Ecology . I5 min. Color. Centron, 1970. (Basic 
Ecology) il75. 

Very good live photography plus animation for third 
grade through high school makes this a possible purchase, 
but it may be too simplistic for sophisticated naturalists. 

* Cement and Timberi research on material s used in constructions . 
IT min» Color. Australian Embassy, 19t>t^. Free, 

There will be no illusions as to wheVo the raw materials 
for cement come from after this good film. It shows the use of 
natural resources for modern buildings, and the analytical 
care that is given to them to produce the most useful materials 
from a given lot of raw materials. 

The City Tnat Waits to Die . 55 min. Black and white and color. 
Horizon Film (BBC-TV), 1971. Time-Life. $600; 1J50. 

Here is a story of San Franciscans who have chosen to not 
prepare for the inevitable earthquake that is predicted for 
the San Andreas fault. They, have built schools, police stations, 
civil emergency facilities and hospitals directly on the fault 
line. Economic pressure for expansion and jobs is given as 
the rte.'?son why building codes have not been changed to relocate 
this kind of construction. 

Evidence of San Franciscans refusa], to be rr.ore tnan nomin- 
ally concerned about imminent disaster is said to be suppression 
of the real reason for the San Francisco fire of I906. Docu- 
mentary footage of the major disaster at that time shows an 
extremely severe earthquake, but people are encouraged to think 
of it as the fire of 1906. Meanwhile the analysis of the I906 
qu£il\:e in being used to prevent the expectod, even more severe 



chock. j:]:cpwi-it-;ents are being conducted and current movements 
of mountains are being recorded. It is believed that if the 
quake does not occur by ly7o, scientists wixl be able to prelict 
it exactly to allow adequate time for evacuation. 

* Cosmic Zooni o lu min. Coxor. rJational Film Board of Canada, 
lyyu", McGraw-Hill, 5115; %12.30. 

Based on a book by Kees Boeke, this is a look at an instant 
in time which lasts an incredibly I'ast lU ninuteo. Beginning 
from a macroscopic view of a boy and his dog in a boat, the 
camera zooms continually upward and outward past tne Milky Way, 
It zooms back again at a faster rate, with the narp music of 
the outward journey also played backv;ards and faster so that 
it sounds like a moog synthesizer. Returning to the boy, it 
zooms into a mosquito on his arm, and furtner inward tnrough 
blood cells, macroproteins, molecules and atoms. From there . 
the camera zooms outward again, allowing the boy in the boat 
to continue his 3':urney across the IcJce. 

Cry of the Marsn , 13 min. Color. Snyder, 1971. 5155. 

This nauseating, but effective, film snows one effect of 
channelisation as the advance oi a set fire slowly cremates a 
nei:it of iiucklings. No narration accompanies this clear visual 
statemeiit mat technology is a villain wno causes needless 
destruction as une by-product of reclaiming soil for increased 
agricultural production. Trie real villain, ovei-reproduced 
nan, is not identified. 

Death be l^ot Loud . 2b min. Color. ABC iMews, 1971. McGraw- 
iiili. 2.5-^^0; '^28. 

Not Deing devoted to television, tnis viewer was not im- 
pressed with cnis ABC JNews documentary led by Jules Bergman 
who givC'S the distinct impression of executing a "put-on.** 

Here^ technology is the good guy that can eliminate noise 
pollution. V/ith lengthy footage of decibel meters, a few 
graphics and interviews in noisy surroundings, we see that 
police Morses can be trained to withstand noise, but we learn 
that WG cannot do as »T?.uch for people. Our reaction to noise 
is physiological , and whether or not we condition ourselves 
to accept noise, our bodies involuntarily react by producing 
high blood pressure. VJe are led to believe ttiis is not also 
true fo-r horses. It may be that no one is sufficiently con- 
cerned over the health of police norses who appear to be a 
vanishing breed anyway. 

Borgtnan sidevjalk interviews an Ohio congressman who pro- 
poses to spend J25 million for a federal noise abater.ent program 
to prevent a nation of deaf citizens by the year 200U. Mean- 
while, noise pollution is good for business (sound-proofing 
equipment) and for encouraging ernploycrs to ..ire the handicapped 
(deaf persons process checks in a bank's computer rooraj . 



Deser t Bij^horn Sheep . 

See Bi^norn of Death Valley .. 
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DuneS g 7 min. Color. Pyrciir.id, Vjh^* 5lO0; i>i. 

This iG an outstanding example of choosing the most 
appropriate medium and making the most of itG potenti^il to 
convey an intellectual idea. 

*x blood-red and yellow sun begins this film in a small 
confined square that gradually becomes larger and larger, 
iTinally filling the screen > V/ith the sound of unhindered 
wind and classical music in the background, the camera tracks 
the sun, sand, scorpion, beetle, spider, lizard, snakes, 
mouse and grasses. No animal is shown eating another; only 
the mo\i::»e is shown eating grass. It also shows protective 
devices to shelter these organisms from the wind. In the 
absence of narration it is finally the viewer v;ho demands, 
*'How do all these animals survive?" Suddenly, the inter- 
relationships become clear, and it is . tue viewer who supplies 
his own verbal statement. Tne film ends with the sun en- 
closed in smaller and smaller squares, disappearing like 
still frames connected by a dissolve unit. 

No words by the produr;er are used to show the inter- 
relationships between living things and their physical 
environment, but classical nature was orchestrating what we 
know as ecology long before man developed speech. 

Ecology of Ponds » 7>^ min. Color. Oxford, 1972. (Ecology 
of the U.S. Series) S95; 310. 

Best of ttie films previewed from this series, tnis film 
is intended for children through junior high age , but it 
should also be recommended for contemplative adults. it 
simply snows some of the wide variety of life forms that 
depends on the pond. Although it includes some short-sighted 
statements, e^. g.. ^-Life [of the ponJJ consists of microscopic 
plankton to full-sized animals" ( plankton, however small , 
is full-sized for its kind), it does show balance in an 
ecological system . 

The narrator's voice may be recognized as Leonard Nimroy ^ s 
of Star Trek and Mission Impossible by young people to add in- 
terest, but tnis identification is not crucial to the en- 
joyment of the natural history of commonly known and unusual 
species. 

geology of trie Plateau . b min. Color. Oxford, 1972. (Ecology 
of the U.S. Series) 595? wlO. 

Caesar Romero tells of the squirrels and golden eagles on 
the Kaibab plateau, and how overpopulation results when predators 
are eliminated. He asks how the interrelationsMips on the 
■plateau will be affected if golden eagles become extinct. In- 
tended for Children through junxor high, tne best word for tnis 
film is ^'Blan.^» 

Ecology of the Swamt) . tJ min. Color. Oxford, 1972. (Palisade.s 
Mature Seriec; iiicology of the U.S. Series^ 395; ^10. 

A redeeming feature of this whole series is the unanswered , 
open questions that end each film. This film includes a sequence 



ol' an *:Jvor^lades kite feeding on snails vaich happen to be itc 
only food. Snailo die witnout water v;hich may be drained for 
farming pury-oces. Marshall Thompson asks the lower elementary- 
school audience, ^'Vrnat will nappen to tne kite when there is 
no ti>ore v/ater m the swamp?" There is nice footage of snakes, 
alligators, and Tiiscellanoous birds. Everything together makes 
this film 0.iv» , but not exceptional. 

The £n6 of OnO c lO rriin. Color. Learning Corporation of 
iirnericu, 1V70. il00\ 315. 

The blurb attached to the inside of the film can 
suggests that tnis film may be an ,aiiegory on greed, a parody 
on life or a death knell lor our environment. These are all 
over-statements. They are similar to the euphoric importance 
many attach to Jonathan Living Seagull . 

This film features a gull wno does not conpete fcr the 
cnoice morsels spread by a bulldozer at a garbage dump. It 
walks £i.-.vay jerkily, falls to the grouiid, tries pathetically to 
^•et up, I^egularity or heart beat falters, and tfie cameraman 
has a field day with its blinking eye. Finally, it rolls over 
dead to tiie "Taps" of a jet wnin:i, and is grarlually lifted by 
the inccniing tide. 

The film can blurb also suggests tnis film be used as an 
introduction to ecology (a possibijity for dynamic teachers), 
to emphasise interrelationships of all living things Cwnich 
tne tilm does subtly), and to promote vioual iii;eracy and 
creative expression. Of the intended uses, the last one 
mentioned h£'.s tne best chance tor success. 

The Sndless Cham . 3u Min, Coior. ^issocis tior.-St erling, iV7l« 
U. 5, Atomic Energy Commission. Free. 

It seems as if two diabolically opposed co-directors com- 
prised their film-making efforts by splicing tneir foctage. 
Consequently, x,nis film deserves its nixed reception. Beginning 
with an exciting and creative photographic essay on the transter 
of energy rron the Dlinaing sun tfcru a predator-prey relation- 
ship m whicn the viewer mentally urges the rabbit to escape 
v;ith tne same empathy snown .;ith tne P. rir>ic-n boy and his r«.^d 
ball-jun, the seemincly unrelated second half is an i-iZC docu- 
mentary eibout its sanctuary for arid land ecology. If only 
the first superb presentation of the unifying element in life 
and death were separate irorn tiie faotual latter half, audiencoo 
of all ages could better appreciate each part. 

Energy and Livin,- Thi.np;s » 10)i nin. Color* Centron^ 1971» 
(Basic Ecology) 51^5 • 

Intended for young children, this film is a very elementary 
treatise which lacks any challenge for bright youngsters. It 
probably should wot be used above the second grade. 
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Bnvironnental Enrichment - What You Can Do About It , 21 min. 
Color. Centron, 1972. i280; S28. 

The title is very misleading. Most of the film is 
on-the-scene reporting of a middle school or junior high 
classroom discussion in which an old- fashioned teacher in 
the form of a young man manipulates his charges to improve 
the immediate environment ( i.e. , the playground) around their 
school. He asks direct questions requiring an answer which 
he alreariy has in mind rather than attempting to let the im- 
provement issue be chosen by individuals who va!'.U'.i; it. What 
is needed is some teaching as a subversive activity. 

Kids and their parents are involved in formulating the 
improvement plan which they help e:iecute. A garden, play 
area, amphitheater and rock wall are included. Tree roots 
are shown totally exposed to the elements in the tree-planting 
sequence. The total effect after the project is completed 
begs for additional esthetic input, although undoubtedly 
everyone's hearts were in the right places. 

This film is not recommended except for possible use akin 
to videotapes during teacher training. Watching it, the viewer 
must resolve to do differently and, hopefully, better. 

*• Environm ent. 29 min. Color. BFC Educational Media, ].97l» 
S370; 525c 

Ko other film in this assembled collection of annotations 
has provoked so much controversy among the librarians with 
whom this viewer has previewed it. Those who dislike it point 
to the high emotional involvement it generates and to the 
propaganda techniques used to convey its message.* Those who 
like it point to the apparently not well-accepted maxim of 
using a mediurj; that best communicates an idea by invoking a 
suitable response. Either way, film is an aj^fective medixim, 
and this particular film produces vocal response and debate. 

No documentary, this dramatization begins with .night 
arrests in ruthless Gestapo tradition by a bad-guy prosecutor 
who is pudgy and always wears dark glasses. He brings to 
trial an upright power company manager, an honest but simple 
farmer, a callous land developer, a sarcastic housewife, and 
a bitter black man. Their defense attorney is slight o f 
build, and although kind and rational, he carries the aura of 
resignation. Eater the judge who, with black eye patch, rivals 
Torquemada, The trial is set in an abandoned theater whose 
empty seats comprise the jury. In reality, whoever watches 
this film occupies the jurybox. It is ruled that none is 
guilty individually, but all are guilty collectively. The 
defendants are watching the dran:a from the balcony. As their 
final judgment, they see their stage counterparts and court- 
room disappear, hoping it was all a dream but fearing the 
righteous demands of the prosecutor • 

For classroom use; this is worth two showings — before 
and after determined discussion. 
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Sstuarin*^ Heritage . 26 min. Color. KOAA, 1969* Motion 
Picture Service, Hockville, Md. Free. 

A pleasant narrative voice defines estuary, gives some 
synonyms, and complements a map showing continental estuaries 
of the United States including Alaska. The economic and' 
recreational values are described: seafood and seafood products, 
hunting, fishing, and tourism. Interdependence of the land , 
estuary, and ocean is explained, and research efforts are shown. 

It is stated that in spite of it,s value an estuary is 
mostly treated as a garbage dump with attendant fish kills due 
to pest:.cide.s , thermal pollution, oil spillage , dredging for 
industrial and residential development , and damming. The 
importance of regional planning and cooperation between agencies 
and among private businesses is stressed. 

The predominantly no-nonsense approach of this film is 
occasionally marred by saccharine sequences of Everyman loving 
the pleasures of our water resources. 

Foresters . ik min. Color. National Film Board of Canada, 1972. 
Centron, 3200. 

With another misleading title, this film emphasizes new 
uses of forests as renewable resources. Contrasting modern 
lumbering where machines can clear in one week what men did 
previously in fifty years and traditional paper-making with the 
use of even farmer's woodlots to produce materials for women's 
fashions, a lilting folksong T.elody (similiar to that used in 
Rise and Fall of the Great Lakes ) makes this a somewhat inter- 
esting short that you might expect to view in an airport terminal 
lounge. Teen-aged boys who previewed this film were favorably 
impressed by the striking models who **owe their dresses to trees," 
tra la. 

Fury of the VJihds . 15 min. Color. Bethlehem Steel, 1959. 
HTP3, Detroit* Free. 

Pedagogical in nature , this film uses some animation and 
smoke machines to describe hurricane formatioi: and how steel is 
used to reinforce buildings and bridges that Ccin v;ithscand the 
force and varying patterns c f the wind. Repeatedly stressed is 
the fact that hurricane safety is a combination of proper design 
v/ith suitable materials and adequate forewarning of impending 
storms. The film previewed was streaked and somewhat off-color. 

The GiftS p H5 min. Color. U.S. Federa'l Water Quality 
Administration, 1970« MTPS , Detroit . Free. 

Lome Greene delivers a poacifical narration about the sac- 
rilege men and machines are perpetrating on our natural resources. 
He alludes to and quotes from Sandburg, Auden. Tfioreau and 
Emerson. ^ little bit of all our sins ar*.} shown with emohasi«= 
on water pollution due to varying kinds of despoilation. There 
is an attenpt to u^jdate in color the USDA's black and white 1957 
classic The River by similar, but not as effective, poetic 
recitation of the names of our nation's rivers, but the color 
of the open sewers is as obscene as our callous misuse. Despite 
laws and billions of dollars, }ie says, we are losing the battle 
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due to lack of prior v/astewater treatment before dumping 
into waterv;ays. 

Unintelligible folk-rock accompanies the concluding 
footage • All things considered, The Gifts is a very non- 
direct, affective call for change and clean-up. The viewer 
is left feeling like praying for deliverance. Contrast 
this film with The Race Is Losing (see 17 ) • 

Grasslands Ecolo •> Habitats and Change . 13 min. Color 
Centron, 1971» ^175; S17.50 

The term "grcioslands" is used here to mean prairies 
v/hich are identified as the best lands for growing food 
plants. Change in the prairie habitat has been due to 
burning, plowing and grazing, and in the U.S. , former 
prairies are now largely sagebrush country because of over- 
grazing. Ponds created by bison depressions also helped 
change the prairie habitat. 

Although prairies differ from one another and have 
different areas within each as well, whatever attempt was 
made to show these differences is unsuccessful. Despite 
this failing, and the non-dramatic nature of the film as a 
whole, this film exploits the mystique of the American bison, 
to hold the viewer's attention. 

The Greatest Good » 10 min. Color. U.S. Forest Service, 
1950. John Hall Film Service. Free. 

In the beginning the narrator assumes the identity of 
the national forests, "I am your forest, every part of me." 
He asks how they came to be dedicated to the greatest good 
for the greatest number, and answers by following an unnamed 
woodsman who chronicles forest misuse, takes his case to 
appropriate government authorities and convinces them that 
conservation is America's greatest problem. Today, because 
of prominent environmental controversy by the Sierra Club 
and Save-the-Redwpods League, the viewer expects the bearded 
woodsman to be identified as John Muir, but surprisingly the 
very last frames reveal him to be Gifford Pinchot# This mild 
shock to one's ego is the only redeeming feature of an other- 
wise- rather dull film. 

Iceberg of Steel; a Man-made Rig for DrillinK * 10 min. Color. 
Shell Oil Company. Free. 

Bluewater No. 2 is the name given to a technology which 
Shell uses for open-ocean petroleum exploration that is more 
stable for* drilling them than is a ship. V/ater is pumped into 
its four corner ballasts to sink the floating island of steel, 
and when the drilling rig is needed elsewhere, water is pumped 
out of them prior to tov/ing to another location. The pro- 
cedure for stabilizing and positioning the rig in the right 
place is shown as are details of its automatic innards. An 
attempt to provide human interest focuses on care of the work- 
men, who are brought to and from the rig by helicopter for 
7-day sliifts, instead mars the over-all effect of the film. 
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In a Box * 5 min. Black and white • National Film Board of 
Canada, I968. Learning Corporation of America. 575; 3lO. 

This dramatization depicts a man's forced alienation 
from Nature using totally animqited line drawings. It begins 
with a man in a box being taken by his dog for a walk in the 
fields. 'hereupon, the box dissolves and the man is free to 
gambol among the wildflowers. His v/ife calls. The box re- 
appears around him, and his dog takes him home. 

•//hether or not the main character is an urban man, or 
merely a hen-pecked excuse for one, is for each viewer to 
decide, but in either case Women's Lib should denounce the 
villainous stereotype of his spouse. If "man" has gone to the 
dogs, no one's to blame excejjt nimself. 

Islands of Green . Zk min. Color. U.S. Forest Service and 
National Audubon Society, 1965* John Hall Film Service. Free. 

Pincho t , Muir and Teddy Roosevelt are cited by narrator 
John Daly for providing leadership to insure that our national 
forests be retained as "islands of green" for timber harvesting, 
recreation and wildlife. Our public lands were dedicated 100 
years ago for the use and enjoyment of "all the people forever," 
but now there are too many people. S^oace just for housing, 
for instance, uses up thousands of acres every day. To supple- 
irient our national public lands, the National Audubon Society 
is ready to help communities establish nature centers as local 
"islands of green." 

Nature centers are shown as outdoor classroom laboratories 
that include trained staff naturalists who instruct. Contrasting 
characteristics uf Virginia creeper, poison ivy and Oriental 
bittersweet is used as an example of instruction by staff. Daly 
also specifies what nature centers are not. They are not parks, 
zoos or museums, but some of them have interpretive buildings. 
Hopefully, Daly gives all of these limitations popular definition 
since elements of each of them can be part of an effective 
interpretative center's total educational program. 

The background music succeeds in coordinating its mood 
and tempo with the movements of p^io tographed birds and mammals. 
* The narrative is somewhat saccharine, and it ends with a 

direct appeal to contact the Audubon Society, Nature Centers 
Division, Nev/ Yor;;, N.Y. for concrete help in your community. 
Does anyone remember Gregory Peck for the March of Dimes? 

It's the Maine Sardine . 19 min. Color. USDI , Bureau of 
Commercial Fisheries, 19^3. (Commercial Fisheries Series, No. 5) 
Motion Picture Service, Rockville, Md. Free. 

Di^i your mother ever pack sardine sandwiches for ./our 
school lunch box? If so, you must have been a happy child, the 
product of good nutrition like the kids that open and close this 
film which traces the sardine from sea to sandwich. 

Sardines are young herring, and there .^.re three -Jiethods 
used to net them — near-shore weirs, quiet cove seines or deep- 
sea purse seines. At sea, a power winch draws the lower end 



11) 



of the net, v/hile the upper half of the net r-suspended ^vn-.. 
cork floats is hauled in manually • 200 pounds o f salt per 
ton of fish is applied as trie herring are transferred to the 
hold. 

Inspection at the packing plant is first done by a state 
officer. The fish are brined, racked, steamed in a pre- 
cooker for 15 minutes and dried • Then they are hand- packed 
in cans; salad oil is added ; and , the cans are sealed • 
I^andom cans are picked for quality control. All sealed cans 
are washed to remove excess oil, and final cooking takes 
place in live steam for an hour at 250** in a pressure cooker. 
After cooling several hours , another random quality control 
is conducted • The cans rnay be wrapped and different brand 
names are applied to the same batch. 

Sometime between pre-cooking and hand-packing, the 
:Ush are beheaded and gutted. This is not shown; neither is 
cue disposal of any cannery waste. 

Lakes - Aginp: and Pollution , 15 rnin. Color, Gentron, 1971. 
(3asic Ecology) ?U95» 

McGraiv-Hill has produced a film on a similar sub jec t 
that is deadly dull; v;hy a prestitious company bothered to 
film a stationary lec turer instead of making the most of the 
possibilities inherent in cineniatography night be attributed 
to its basic print orientation. This Gentron riroduction has 
used the medium to better advantage. 

Explanations of different types and parts of lakes are 
enhanced by clear graphics. To the viewer uho is familiar 
with aquatic microorganisms only thru textbook line-drawings 
and non-living preserved specimens, the live photography of 
classic laboratory study organisms, such as Hydra and Vcrticella ^ 
is most exciting, 

A contemplative guitar is used in the rather slow be- 
ginning, and it w.uld seem the title is somewhat :nisleading 
since the emphasis is primarily general limnology, but these 
factois do not detract appreciably from an interesting pre- 
sentation. 

Life in a Tropical Forest , 50 min, Golor, Tine-Life, 1972a 
(Life Around Us Series) 

This film is slowly paced from beginning to end; in fact, 
the so unds o f the howler monJ^ey which precede the opening 
credits seem to go on forever, causing the viewer to wcnder 
if somehow the title e t al had been cut off in the process of 
splicing on a new leader. Once begun, however, the film de- 
tails current research on Barro Golorado Island, Panama, In 
trying to be both literary and scientific, some generalizations 
are made which are not universally accepted, e , g. that man 
originated in tropical forests. 

Natural history of the Island is the stated and actual 
subject of the film. The lush ve^i;etation on poor soil is 
attributed to shallov; root systems and very efficient fungi. 
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Despoliation of trcpl'^al forests Is po.tentlally ^nore dangerous 
to the Sarth's ecosphere than the receding acreage of temper^ite 
decFlduous forests which environmental groups are trying to 
preserve for aesthetic and recreational purposes as well as 
for watershed protection. In a tropical forest, oxygen is 
produced ail year around to replenish the global supply. 

The emphasis is on tro plcal birds and insects with 
secondary treatment for a few reptiles aad mammals. Spiders 
are shown which are able to distinguish between moths and 
grasshoppers, and iguanas are shown swimming to and from the 
Island for breeding purposes. Camouflage, predation, interre- 
lationships and competition for food and space are explored. . 
Coexistence of species is responsible for the wide variety of 
life, and it is believed that this variety is a necessity for 
the condition of life rather than merely a spice that makes 
life more interesting. 

Little Man, Big^ City_ . 10 min. Color. U.N. World Health Organ- 
ization, 1969. Free. Purchase from Q-iC $120; 312. 

iiccorapanied by the volume of urban noise to which we have 
become accustomed, the t^ain character in this totally animated 
production is alv/ays one among many* Assaulted by sources of 
air and water pollution, our hero becomes ill. His :^roblem is 
diagnosed by a prestigious committee v/hi\7h works to eliminate 
the causative factors, and because of its efforts, the man's 
health improves. 

Only music and sound effects comprise the background until, 
at the very end, a narrator concludes, ^'People all over the 
world are working to make living more pleasant, but you, too, 
tnust do your share.'' The simplicity of this presentation is 
redeemed by finally placing definite responsibility on each 
individual. 

L.P. Gas; the Cli?an Air Fuel . 15 min. Color. National L.P. 
Gas dissociation. KTPS , Detroit. Free. 

Bennett Cerf prefaces and concludes this film with comments 
on success, suggesting that the L.P. Gas Association has been 
on the path to success in environmental pollution control for 
many years. Although it initially clironicles a wide array of 
environmental pollution, the film is mostly an ad for L.P<, gas. 

Gasoline- and L.P. gas powered engines are compared and 
examples of the later are shown in municipal bus fleet conversion , 
the 1970 entries in the Clean Air Car Hace which already exceed 
the 1975 federal emission standards , on farms , and used in in- 
ciner.itors, cars and lift trucks. Impling endorsement of the 
California Board of Air Resources, the film intends to show that 
use of L.P. gas is one v^ay man can have technology that harmonizes 
v/ith nature and does not pollute. 

Ha-riificent Cc.uaQa Goose . 10 Min. Color. u3DI, 1^3k. System 
I^Jew i^exico Uaiveroity. Free. 

VJith no title frame^ an irritating vertical white streak 
present during: the fir.F.c nilnute or two, and many skips in narration 
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from numerous clC. splices, the copy vi^rwed of this film v;o3 
in fairly poor C':;nditioru 

Good wildlife naps showing the four major flyv/ays and 
hundreds of refuges are not sufficient to overcome this 
poorly organized plea that the only way to conserve geese is 
to obey game laws and to cooperate with state and federal 
conservation departments. Included is an inexplicable section 
on the neiiting habits of the bald eagle followed by a sequence 
of does alerted to the presence of a fox which precedes dis- 
cussion of the gander as sentry. A gander protecting a brood 
against a dog is shown as well as other goose behavior. The 
total effect does not convey any magrii f icence as the title 
leads tb;* viewer to expect. 

Multiply g. ;id Subdue . 75 min. (2 reels) Color, NET, 1969* 
Indiana University 3450; iil8,50 or Carnegie Film Library; 
Free, 

Ian McHarg holds these two reels together with his fast- 
paced brogue. Both reels explore Western man's view of 
nature as a source of ro fit rather than as the primeval 
nuturer of man. The first reel lays the h-istorical background 
for the forcaer view. It is contrasted with the view of the 
New Mexican Taos Pueblos Indians v/ho want their land back 
as a religious shrine, and Indian desecration of Christian 
churches is rationalized as tit for tat because the white 
man has desecreted their mountains. 

The statements made initially that overcrowded rats 
exhibit deviant behavior and that 23% of Manhattan, N.Y., 
residents are mental cases provide the basis for devoting 
most of tne film to the pressure for growth and development 
of land resources. The ecological planning princi2:)le to 
preserve those lands which are best suited for natural use 
is illustrated by a short exposition on the ecology of the 
seashore and man's error in building homes in the v;rong places. 
The dunes form a natural barrier that protects the mainland 
from sea gales and should not be subjected to home building. 

Limiting growth and development around Lake Tahoe is 
one project of California Tomorrow. This subject is intro- 
duced in the first reel by its president Alfred Heller, The 
second reel features a chorus dance .sequence, presi:unably at 
Lake Tahoe, while the narrator drones on about state zoning. 
It is pointed out that only Hawaii has a state land use plan 
to prevent development o f subdivisions and to preserve scenic 
beauty . Anxious to effect such a plan is his own state , 
Heller explains California's head-in- the-sand attitude about 
its fault geology as being justified by the realities of 
political life and the push for economic development. 

McHarg discusses examples in Baltimore and St. Paul/ 
Minneapolis. The members of the Metropolitan Council for 
Land Use Planning look bored to death as the ecology of the 
area is being explained to them. McHarg places the blame for 
loss of agricultural land and natural beauty on local governments 
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which determine zoning and land use laws. Not all open space 
io suited for parks; some is needed for protection* He re- 
peatedly str';.=>5es the necessity for state zoning. A grand 
plan to create an ecologically balanced environment of choice 
is envisioned to use the land raore sensibly in IJorth ii^iaerica 
where currently S0% of the loeople l.ve on 2% of the land. 
McHarg's clos.n-j remarks are obscured by the intricacy and 
volume of a baroque flute» 

No DeT)r.sit^ No Return . 10 rnin. Color. Cenurori, 1970. 'il50. 

The review copy did not have a title frame , but if 
it had, it wo^^ld have been misleading. This film is not about 
the solid v:aste problem created by non-returnable beverage 
containers. A little bit of many pollution problems is shown. 
The camera often fades and zooms, emphasizing esthetics. 

Openinii; v/ith a folk singer who cannot be under Gtood during 
the first verse, the narration is heavy on the poetry of Mark 
Van Doren* The poetry is too tjophiscated for the junior high 
or high school studen.t. Despite interesting photographic 
techniques, the total effect, according to a tenth grader, is 
•boring; there's nothing there to look at.*' 

No Turnin.b; Sack . 25 min. Color . U.S. Ai:C, Chicago , 1971 • 
I tisvirational Film Service. Free. 

The ;.)urpbse of tiris film is to show that the Ato;:iic Energy 
Cori.Tiitjsion coorerateG with nature. It e-.^phasiz^^r* the combination 
of technology and knowled^^e. Narrated by Lorne Greene, it 
features ecology rese^^rch being done at the aEC Centers in 3t. 
Louis, Oal^ i?idge, the Pcicific northwest (both the Columbia River 
and the arid Icjnds of :>E V/cishin^jton state), Chicago, Brookhaven, 
and on tiie Savannah River. It is ri.-.ther long and so^aewhat dull. 

Noise r'ollution . ( Sound V/ave Pollution V ) l6 r.iin. Color • 
Learning Corporati^-^n of t^no vica , ' 1971 . j225; -J20. 

The physiCii of sound are explained. An experiment is 
conducted in which ^tlie populace is the target for an educational 
campaign on the harmful effects of unwanted noise. It is ironic 
that the populace has Gei::mingly adjusted to quite common noise 
violations and no longer hears them. Man-T^^ade noise and 
pleasant natural sounds are contrasted. 

* Nuclear Power and the Environment . 1^ rain. Color. U.o. aICC, 
Technical Infor:":ation Center (OakkLdge), 1969- Fr^;e. 

vVith some of the same footage used in o ther government 
energy films, i . e > Pov/c-r for a nation and No turhirii " ; back , this 
film states that in order to have electricity for everyone, 
we :nust plan now to manage nuclear power just as we do other 
sources of power. Its effects on the environment must be studied. 
A study of ther-vial discharge, for example, has shown no change 
in tho ecology of the area. This result is difficult to believe 
v^fhen the water temperature is incre.xsed l8** , but the facts 
leading to this conclusion are not stated. The proposed storage 
of spent reactor fuel in salt r^ines is also discussed. 



Oil From Beneath the Sea p 13 min. Color, Shell Oil Company, 
Free • 

A short history of ocean exploration for oil is shovm 
under the varied limitations imposed by tides, depth and low 
temperatures • The use o f divers and robots to connect pipe- 
lines to well-heads is explained as is the transport of oil 
from well shore through pipelines at different depths. 

Cook Inlet, Alaska, is the location of a dramatic ssorm 
sequence during the construction and immersion of a pipeline; 
however, the narrative conclusion is somewhat pompous, "Oil 
men have proved problems posed by the sea can be conquered.*' 

Once Upon a Prime Time . 30 min. Black and white. National 
Film Bo^vd of Canada, ±966 . Canadian Consulate , Detroit , 
Free . 

Although not ostensibly concerned about ecology and the 
environment, this bit of outward fluff is excellent enter- 
tainment that illucidates an attitude toward the despoliation 
of the environment-* It can be interpreted either positively 
or ne,^atively. 

Basically a fantasy about a housewife ("Nobody listens 
^to me'O who loses her husband to a television set, a western 
hero rids her home of nutty monsters and she rides off into 
the sunset with him. Moral: if you can't beat 'em, join 'em. 
This film could be an unusual vehicle to lively discussion. 

Our Vanishinp; Wilderness: Prudhoe Bay or Bust . 30 min. Color. 
NjiJT, 1972. V/MU. 8400. 

The trans-Alaska pipeline occupies acres and acres of 
stacked pipes at the time of photographing this heart-rending 
treatment which promotes industry's concern for conservation:. 
Much citizen scepticism toward this view is also shown. A 
pastoral combination of harp^ and piano contribute to this 
emotional film. 

Pass Creek o 10 min. Color. A.V. Instruction. Corvallis, I968. 
ij>300. 

Of equal interest to sportsmen, conservationists and 
businessmen, this fil/i documents the shared use of the Umquaii 
River and its watershed by steelhead trout and by a logging 
o per at ion. From lan.\ owned by the U.S. Dept . of the Interior , 
timber was harvested in just two years by the clear-cutting 
method which deprived the steelhead of shade, making the 
creek too warm for them. The Bureau of Land Management is 
admonished for its pragmatic solution to harvesting the timber . 
Each year more streams feeding into the Umquah grow warmer 
due to careless logging. In addition, clear-cutting also 
results in tons 01 silt being washed into the river. It is 
noted that retaining a 200 ft. strip of uncut trees on either 
side of the stream could have also^ kept it useable for the 
trout. 
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In the event that efforts fail to have clear-cutting in 
thio ^'^ituation discontinued, fishermen will know v;ho to blame 
when they, like the trout, have no place left to go. 

Pennsylvania and Its Natural Resources . 27 ^^'in • Color. 
riuJio, 1972. U.S. Bureau of Mines, Pittsburgh. Free. 

Pollution-conscious Americans don't* have many kind words 
for !ninefc3 and 'r^ills, but this film should do somethini^ to 
temper them. Literary and histo ric aite s are included in 
tiiis travelogue that features the ncenic beauties of the state. 

The Persistent Seed . 1':^ inin. Color. N^>tional Film Board of 
Canada, 1963» Henik TJewenhouse. 5150; 5.15» 

No narration disrupts the natural sounds in this lew-key 
}.'reGentation about the effects of urbanization on the mute 
organisms with whom man co-habits- the Earth. 

Pesticides . 20 min. Color. *.vOOD-TV, 1971. (Our Pb'isoned 
•■/orld Series) Time-Life. 5300; iiJO. 

The low amounts of DDT and other chlorinated hydrocarbons 
in the waters of Lake Michigan are concentrated upwards in 
the food chain so that Lake Michigan fishes, including commer- 
cial catches, have high levels of pesticide residues. In 
birds' egt^G the lessening of shell thickness was observed 
as eorly as 19*^7 «t the intercontinental level. Danger is 
cited frorn long term sub-lethal effects of pesticides. 

Place to Live . 20 min. Goljr. Sv;edish In5?.titute of Cultural 
Rel-jticns. 14TPS , Detroit. Free. 

A dece vtively excellent introduction features the melting 
snow and ice with the explanation that nature and climate 
determine where and how houses are built in the varied ecosystems 
of Sweden. An inane man-woman dialogue follows the unceremonious 
birth oi" a pig in a barnyard (included v^erhaps to heighten the 
realization that Swedes are close to nature) from life in rural 
Sweden to life in urban areas. Ugly and disharmonious buildings 
are contrasted ./ith exaiiples of good architecture with roof-top 
recreation areas, and the point is made that city planning and 
architecture must h:)rmonize people, places and the environment. 

Po oul ations . 15}^in. Color. Centron, 1972. (Basic Ecology) 
;i.?l.j; '^21. 

Beginning with the rapid multiplication of dots before 
the title frame, this film defines specific animal populations 
and treats their organization into social orders. Frequent 
examples of volant populations are given. There are good ex- 
planations of growth curves and li^in.tin^ factors. Predators, 
parasites, cannibalism and introduced species are also defined. 

Junior high students and up ohould find this quite inter- 
esting. 
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Pov;er Foi- a ir:xtion > 2? min. Jolor, U.o. Dopartr:ont of 
t'.ie Interior, 196?» Free» 

Tho rcle cf the federal governrient in povy.-r production 
iG narrated by Frederick March v;ho citcG Zola ' s ore die tion 
of the lavish use of electricity. He reTiiads us of Teddy 
Hoosevelt and Gifford Pinchot who urged the government to 
use the nation's water resources to effect both conservation 
and -ro vision of electricity to rural areas not served by 
city steam lolants. In part, because of their efforts, FUR 
led the 1930s into dam projects, the Rural Electrification 
^ct and development of ocean -"oower technology through tlie 
use of Maine tides, 

^-ilthough three-fourths of U.S, power is privately ovmed, 
tlie governnent insists on cooperation to provide low cost 
power, ' Comoetition v;ith the U»S - 3.R, for supremacy in power 
production is shown v;ith footage from Russian film, but 
with martial music and interesting use of graphics, the U.3, 
triumphs. 

This film is generally dull. 

The lliice Is Losing , 20 m.\n. Color. WOOD-TV, 1971. (Our 
Poisoned V/orld Series) Time-Life. ^500; -ij^O. 

itcccmpanied b;/ somber orchestration, a sun ri3e is 
interrupted by incre. singly f re-^uent so.uibs of indu.s trial 
stack pollution whose roar overcomes all else. Kent County, 
Michigan, is the focus for much of the subsequent narration, 
but the vi;.3ualG of pollution in its various forr.s are national 
in scope. 

This documentary names names. It identifies Allied Paper 
Co. as the source of the opaque effluent dumped into Portage 
Creek which five miles upstream is clear as it runs through 
Kalamassoo's Hilham Park, 

Dr, Harlan Hatcher defines pollution as the result of 
millions of private individual decisions. He £;ives the Cc^ll 
for control through regional standards and communication 
between disciplines. The question is not, he says, whetiier 
we will pay the price, but how we will pay it. He suggests 
two steps: (1) pass and enforce laws; and, (2) plan for the 
future. 

The concluding visuals are accomoani'ed by an understand- 
able folk song, and the overall effect is positive. Audiences 
should feel that all is not losb and that something can be 
done. This film r:otivates action rather than despair. 

Rise and Fall of the Great Lakes , l6 min. Color. National 
Film Board of Canada, 196o, 5200; Sl^. 

Some animation is used to show the for-'oation of the Great 
Lakes, but it is ttie trick photography and music that make 
this superb entertainment as well as instructional. The 
camera follovjs a bearded canoeist from pre-glacier times to 
the polluted present, a journey that is unforgettable. 



Tiie Rivor ^ 31 Tin. Black c.nd uh± e. USDa, 1957. Carnegie 
Film Library. Free. 

With iiiUGic by Virgil ThompGon, this cl;^3sic documents 
the HiGsiasiupi and its tributaries, carrying cotton, lumber, 
iron and coal that '^built a hundred cities and a thousand 
tovms, but at what a cost!'* The plain recitation of the tribu- 
taries becomes v;oetry. In using the rivers for immediate 
economic gain^ we '.Innted with no regard for the future and 
v/a:3ted our 'lost va:luable resource, soil. The hope to conserve " 
both soil and people was born with development of the TVA as 
an example of harnessing the river for everyone's benefit. 

The River Must Live > 20 min. Color. Shell Film Librciry, 19^8. 
Free • 

The opening credits aro superimposed on a polluted river. 
Glacial rfielt then alternates with a horse in action as the 
British narrator begins, '*Water is life, .parts of blood and 
bone and v/astes.^' This is followed by aiicro photography of 
blood cells streaming through a vessel and gross photography 
of the horse urinating. The latter is not objectionable. 

Using a European locale, it is explained that absorbing 
v/a:3te is the :.';iver'3 natural role. Problems develop, however, 
with the grov/th of induGtr5^ -whose universal raw material is 
water. 

Han must find a way of keeping his water cler^n, even though 
in nature water is never olefin. It picks up ninerv.ls and soil 
p.^rticles, and the/'e is excellent r.iicrophotography of fungi 
deoomv.osing a submerged leaf. It shows bacteria, aquatic 
protozoa ( VdIvox, Vorticella, paramecia), Spirogyra and fish. 
Too much pollution in too short a tine kills these organisms. 
Rivers which have become open sewers empty into the sea where 
the water is renewed by evaporation. As it is renev;ed, so is 
man's c nance to use it v/isely. 

Several r.ethods of sev;age treatment are shown that give 
the river a better chance of fulfilling its natural function 
of absorbing waste. 

Hiver, VJhere Do You Come From ? 10 min. Color. Learning 
Corporation of America, 1970. S12S ; 3lOa 

Suited for even orimary grades , this is very v;ell done 
as i t shows evaporation fron: the ocean, clouds, snow, trickles, 
strearis , lakes and rivers . The f il;n presents both use and 
tnisuoc of t,.is resource. 

The Satiric Eye . 13 min. Black" and white and color.- Learning 
Corporation of Ai.ierica. ->l35; 320. 

These four animated shorts were made in Hungary and Germany, 
Although each episode aas a socio-political meaning, each of 
them can be used as a parable for environmental Issues as ivrell. 

The ribbon-cuttin;: ceremony to open a new bridge in ^'inaugu 
ration'' is hampered when the ribbon rcfiases to be cut; a lion 
tamer lose J bis head in ''Success;** during 'Tuneral," the corpse 
b?gius to laugh; and in *'Eitaer/Or a tnan finds he cannot be 
friends with each of two dogs. 
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* Seashore ^ 7 min-. Color. Pyramid, 1971. $125; iilO. 

A brief spoken introduction from Loren Eioley's Immense 
Journey is all th'e narration there is, "If theru is '^la'^.ic in 
the world, it is in water««.Look now before v/hat follows is 
only a record of what once wts.'* What follows is ohorelife 
in abundance <.nd- black silhouettes in slow motion super- 
imposed on rolling wiives. Classical rausic provides the 
background. ^ . . 

* The Seuls of Macquurie Island . 12. min. Color au .tralian 
Embassy,.. , .Free. 

One hundred /ears ago the fur ^seals of the Io7.arid we::e 
all but e>:termin.'j ted , but a population has now returned and 
is ^.jrov/ing. Slephant " sealo are still being hai^vosted lor^ 
oil. Filmed on the v/ildlife sanctuary, the natural hi-3tory 
of Geals is shov/n. Pups are branded for re Sirit-r-c i"^ , bulls 
fight und khey all molt. ' 1 

* Shel'ter; Almost Anyone Crtn Build a House . 15 min. Color. 
Learning Cor oration of Araerica. 5195; il5» 

An animated caveman and his wife introduce the parallel 
'construction of a children's tree-house and a s r^lit-le.vel 
-home. The simplistic, methods of the children in the vjpods 
,are contr^oted with the cor;:plicated extraction and use of ' 

many natural resources (sand, gravel, timber, rnotals , .etc . ) 

used in the suburban model.- 

Shrimp Taps From New Orleans ♦ 2^f. min.' Color* U3DI,. Bureau 
of Commercial Fisheries, 19^8. (Commercial Fisheries Series, 
No. 12). Motion Picture Service, Rockville, Md. Free. 

A few Nev; Orleans landmarks and too brief a treat of 
dixieland preface preparation of five stereotyped ethnic 
recipes ferituring shrimp-- gumbo , pizza, jambaDya, .almondine 
and oriental. V/ithout the visuals,' this might be ir^istaken 
for a radio cooking show, '% teaspoon of pepper, cupful o.f 
chopped onions,'* etc, but with them, it is an affront to 
each ethnic group. A recipe booklet accompanies the film, 
and the narrator gives directions .on. how to receive the 
booklet from the Superintendent of . Documents . 

A Slice of Brec:d o 12 min. Color* Country Beautiful, 197^6*. . * 
Sterlifig. $165. - 

V A young black boj''^ with whom primary schoolchildren 
will readily identify, and his relationship to the environment 
are featured in this ea-sy-going presentation of hcv/ things 
gro\>f. Living . things are discussed generally. The child as a 
part of Nature is included in a personally m^eaningful example 
of a oim;^le food chain from soil tj wheat and bread* 

Smoke in the Hollow » . 25 min. Color. U.S. Forest Service, 
i960. John Hall Film Service. 7ree. 

Volunteer firem.en are not in any great hurry to put out 
a reported fire. All of .the action is slow, and the narration 
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±a .^v-;rly pedantic. Tv;o points are njade: (l) burned ti^'nber 
areas do not yield quality lumber; ctnd (2) everybody locea after 
a lorest fire. This film need' not have been made. 

Snow Iiov/ > 25 -in. Color. Life Su port Technology. 5275» 

The plot of thiti safety film on snowmobiling center.'^ around 
the care of a bleeding f rac tured leg in a two -day riountain 
emergency situation, although many plugci for the thrills of 
snowTf.obiling on Forcnt Service trails are included. Noirse from 
the vehicle i::^ considered a joyful signal that help ic coming. 

* So Little Ti;:>e . 2? min. Color. U.S. Burec.u of Sport Fisheries 
and Wildlife. Free. 

The :r:e35age of Roger Tory Peterson as he instructs a young 
boy about birds is that drainage of wetlands for agricultural 
or residential development brings irrevocab?.e loss; therefore, 
v/e must heed the Rex Gibson ballad, 'So little tittie to oee and 
hear the v/orld of the whistling v/in^s.** Along with quotes from 
Thoruc^.u and r^ldo Leopold come Glow m.otion photography of geese, 
prairie potholes and large maps of principal migration routefj, 

Canvcisback ducks, whistling sv;ans, westf-rn greboG, ''living 
and dabbling ducks and other wetland species are shown. It is 
easy to see that field identification under hunting conditions 
is difficult. The extinction of the passenger pigeon and loss 
of other birds and some mammals is explained with the conclusion 
that ./aterfowl mana'i;e?nent is really people management. 

Sound '.^ave Pollution . 

see Noise Pollution 

* Sparkle . 11 ir/in. Color. Li*:'e Support Technolog-y , 1970. 3l20« 

Photographed in the Columbia Gorge, the opening poem is 
the only voice in f.:i3 concert of natural sounds and images 
which leads from the ^orimeval source of our water supply to 
- contact with man. 

*'I am snow- , rain- , fog- , dev;- , :::weat- , tears- , Gtrsam- , is 
accompanied by a classical guitar that parallels the water 
dripping on trees , flowers and roc]vS . It flows v;ith bubbly 
streams over falls and into pools. The concluding minute or 
two shows an increasing amount of submerged and banked litter 
while the litar mocks, '*0, how a rose ere bloometh.'* The 
rush of water into a cement tunnel terminates the journey. 

opeoial Pe2-fnrmance . 20 min. Color. Bethlehem Steel. MTPS, 
Detroit. Free. 

Imagine that the asymmetrical rectangles of a Mondrian 
canvas are filled with different moving images so that one section 
oliows a gross operation and other sections depict close-ups and 
different views of that operation. Cinematic Mondrians introduce 
and close this film which details hov; alloy steels are custom 
blended to satisfy specific requirements. 

The processes of removing minerals from the ground txnd ex- 
^ tracting their elements to manufacture an alloy are not shown, 
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olthouj,h t'le natnral beauty of rocl-zs and crystals in 
glcimorized by :3howin5 tliem rotating into -ho c^Anera iron 
black space • All of the subsequent action t^^-kes rdace 
v.'ithin a .riteel plant -where a computer i used fir^t to 
'iianuf ac ture alloys in an oxygen furnace and Irjter to T;oni-- 
tor the samples taken before the furnace is tapped. S-ecial 
photography shows how »aetals react in a vacuum ^iuring de-gCoin^* 
which reyalts in a "cleaner'* steel. 

There is some lov;-l:ey advertising for Bet})lehem 3L{jjel 
and t.ie cmowinobiles which incorporate its special alloy. t, 
but the .:.u.':5ic is good, and this film could logi.cally follow 
oteeliiiaking: Today in an interesting pro,r;ran-. 

* Steolmakinp; Today » JO ^.:in. Color. U , o . Bureau of Mines, 
Pittsburgh , Pa. Free. 

Made vdth the cooperation of Inland otoel Corporation 
(Chicago), jazz music acconipanies a well-p. ced narration 
as the actual mining of e^Jch of ateel's raw '.r.,-: terials (coal, 
li'nestone, iron) is shown. Low-grade ore is then converted 
by beneficiation iizto high-grade iron pellets. Two tans 
of r^^w ip.aterials and four tons of air yield one ton of pig 
iron. The fate of the five tons of resulting v/a.^te .-roduc t s 
is not shown, or explained , but it may not be nice to watch 
or to *-..3k about it. 

.ijxcellent graphics conceptualize several phaso^j of the 
steeljTiaking process. The oxygen furnace is eight tir.ns as 
productive as the older open liearth nethod, und is beauti- 
fully compatible with automation.' Molten met'-!! is tapped 
only after quality control analysis of each batch. The 
electric furnace is anoi^her tr:ethod used to produce alloys. 
In;_j'otr3 are currently being rolled into a v;ide variety of 
rail! products, but this ma^'- be replaced by continuous 
casting in the future. 

* Tell Me If Anything VJas Ever Done . 55 min. Color. 33C-TV. 
Time -Li I e . 

The psychology of TV drama is the operative introduction 
of this film. Instead of the usual commercial v^;hich ordin- 
arily follows station identification, the viewer becomes 
unexpectedly absorbed by the comr)elling summons of a cathedral 
organ and by a grotesque se-iuence of eerie medieval figures^ 
He xs then hooked. Comnevcitxls to fellow or not, he'll L'tay 
to watch this wierd show. He will be trc^ited to an intense 
hour v/ith Dr. Jacob Bronowski v/ho discourses on Leonardo 
DaVinci as an artist, an engineer, an anatomist, a city 
planner, but most of all, as a man — creating, producing, 
questioning. 

DaVinci was devoted to the way Nature does it. A dove 
in fli ht is a repeated ••.otif leading to jaViuci's flying 
maciiine. Engineering was pursued as a '.r.ode of undeivj tanding. 
Believiug that no result in nature is v/ithout cause, he 



studied tlio rise of bl^^des of ,'jr;iss art in nature and how 
iiature aorks in art. He found that the action of nature is 
expressed by fche structure of that which acts, and stressed, 
'•Know the cause.** 

V/ater \-j:a3 treated as a symbol of despair. To D^^.Vinci, 
natural resources v^erfi too much for m^n. He saw that time 
consutr»es all things and that Nature was going to dominate man. 
In the end, he wondered if all his science v/as worthwhile, 
and wrote in fche margin of his last notebook, '*Tell me if 
anythin.^.; wc^s ever done." 

This viewer unreservedly recommends this film for academic 
and public libraries and for ages as young as 11 or 12. 

Tlie Thunderstorm . 9 min. Color. Learning Cor. oration ox 
..-aoricr. w'125; il5. 

Maybe this film v»r-S intended as an art film for primary 
gra<.les or as a non-narrative alternative to ''Lassie Cone Hone,'* 
The story is about a boy and his dog who lose each other during 
a storm and who are reunited afterwards. It is the ;,hoto3raphy 
that is worth remembering and hard to forget, especially the 
closeups of the impact of raindrops o^ plants, animals and 
soil . 

Tidal Power: a New Source of Ener/ry . 22 min. Color. U.S. 
ivrmy Corps of Engineers (New England Division), 1957« Free. 

A recurring idea of the 11th, l3th and 20th centuries is 
the use of tides as an alternative source of power in view of 
the limitations imposed by the more familar non-renewable 
power resources. An international joint commission (U.S. and 
Canada) was created in 19^55 to make the idea a reality using 
Cobscora and Passamaquoddy Bays as two great pools with a series 
of dams between their islands. A six-year construction plan 
was begun but the project was dropped short of its goal when 
the U.S. Congress appropriated less than one-fifth of its 
alloted share of the funds. The side effect, for good or ill, 
would have been a system of highways above the dams to connect 
all the islands with the mainland. 

Tilt . 19 min . Color. Anima ted. National r-'ilm Bo... rd o f 
Canada, 1972* •aTJU* 'ik.OO 

The message is not clear in this .reduction. Ostensibily 
it explores the economic, political and military alternatives 
to distribution of natural resources. What is shown is the 
inadequacy of all these alternatives, but the viewer must 
work very hard to .ro vide whatever connective threads are 
woven into this piece. 

Time Is . JO min. Black and white and color. Cor.tem orary 
Films, 196^, (History of Science Series) McGraw-Hill. 

Produced in Britain \;ith music by I^avi Shankar and narrated 
by a woman, this film is very fast-paced and intellectually 



challonging. There is tine-lupse photography in addition 
to spceded-up ...nd gIow notion of ;':;lant3, anini^ls, men and 
machines. The/ e is cinepho to graphic analogy o f electrons, 
positrons, matter, anti-matter and 2-dimenGional ti::;e. Pact, 
present and future are measures of time v/hich man invented, 
but does time really exist, does man understand it, and is 
i t true that when man creates an abstract idea, he creates 
a monstor? 

V/ater. 20 min. Color. WOOD-TV, 1971. (Our Poisoned V/orld 
Series) Time-Life* ,530. 

Lake Michigan is the topic for just the introductory 
and concluding sequences. Most of this TV documentary deals 
with pollution of Muskegon Lake and, secondarily, with the 
Kalamazoo and Grand Rivers. Being limited by both industry 
and local governments, the Michigan V/citer Resources Corimission 
is presented as perhaps the ineffectual body it is. Citizen 
action is required before any corrective action is begun. 
Camperr^ and the Gave Our Lake Association o f the Muskegon 
Yacht Club are credited for bringinr^ increased v/ater pollution 
to the attention of state authorities. 

It is intimated that one r^'. .son we are still being 
pla^-ued by v/ater pollution is because the nevsr plan developed 
by Dr. Robert Ball of Michigan State University to remove 
pollutants is not being used, but that plan is not explained 
or is it shown why it is different from current efforts. 
Another reason rests v;ith the federal government which has 
withheld matching funds for a bond issue passed by Michigan 
voters in 196?,. That money is v/orth 50?^ less now than it 
was then. 

Since Michigan is over half water, the citi^.ens of the 
V/inter V/ater Wonderland can hardly afford to be as coiitem- 
plative as the closing folk-song. 

V/ealth of the Wasteland . 2? min. Color. U.S. Bureau of 
Mines, 196 Pittsburgh, Pa. Free. 

Junk cars and mine tailings are the subjects of t.iis 
jazzy treatment of the Bureau of Mines' conviction that it 
must show industry that recycling v/ill net only contribute 
positively to the economy but tho^t one day it will be abso- 
lutely necessary. 

The Bureau is researching nev; ways to off-set a change 
in the technology of steelmalcing that has reduced the value 
of recycled junk c:xrs. The amount of residual copper (the 
less the better) determines whether a product is good enov^gh 
to reuse in new steel. Iron and aluminum from non-m^^gnetic 
taconite ..nd the red mud tailings from aluniinum ore are also 
being reclaimed. Means are also being investigated to reduce 
both air and water pollution associated with these v^raste 
products of current technology. 



' /h . t /jC '-lo rX 3 1 s Do > IJJ^^* T.in. Color. Contron, 1971. (Bc^oic 
:Jcciog;;) ..210 5 .J.^l. 

olowly p^jced an-'i .'.i iito duii, o ^iibtly rcdee-jiinrt fouture 
of thiiB film i;> ito conscio aonetJG-ri^ioinj-j value to bl'-ck 
c'.iildron. Black -ms v/ell -ig Cc'MC.'i?'ian scieriti.:tG are ohoun ^.t 

?r.-.cin/^' i-'l>T t^irou{-;b u food cheiin reoul::..i in iv lon^; lock 
■t nnhr-stched eu^le'o -'-^^'o* Ecology is defiiLod i^nd v.'^tliois oi* 
■■.tudyirxjC ecosyah'^jms arc pre... -.-n tod. 

■jl.- t ±3 ^colof^y ^ 11 min. Color. Eacy elope dia "!irit.*>nnica 
*ildu'j '. Lional Ccrr.oration , I962. ^l.-v!:?; i^* 

Given a t-^rin fla.^Led on '.:]:e screen, a r-z^oricint deri-'.ition 
of it by a lac el o. 3.': :h:..ntoni, sor:e footage ?i the •■;h;3:nomenon 
in iK.ture and you hvve the uninajin' oive i:]*.- t^:od of this film 

in r-inJ.. The rela tionship ..f ecology to c^)nocr^'.-.ticn is 
cli:;.cuosed cind the follov/ing ter:n3 uv^ defined: environment , 
po yulhttions , soc lal crj^anisatiun , i^iz^^'!;^ti on , |-.reilation , 
poraoitisu; , cbr.nunicy , enert^y, natter, herbivores, Ccvrnivoroii , 
cucue^sion, biorne , climax vt; -je tation. 

Wh<.;t on Earth > 1 siin. Color. Animated. Na tional Film 
3oi\rd Canada, 19'^6. Mc3r. w-iiill . iJl^J; il'+.^-O. 

^iatire operatoG as the authoritr. tive National Fil;n Board 
of Mars documents discovory of intellir^ent life ( automobilco) 
on E.^rth. If anythin^i impede c an auto's projroGG, it is re- 
moved v/ith dispatch. Mature individu:.-.ls reproduce cisexually; 
±*e. ^beat-up junkers are transf'.:rmed by recycling. Problems 
■*:o.oed by parasites (people, cats, do^s) are being ernsed by 
the working cla:i;s (steam shovels and bulldosers) who attack 
the root of the probleia by eliminacing their dwelling "places. 
You :rii/?;ht expect to sef? this on Cartoon C.*:rnival| but it holds 
the attention of adults too. 

The Whoo-pinf^ Crane ,, 15 min. Color. U.TS. Bureau of oport 
Fisheries and V/ildiife, Twin Cities, Minn. Free. 

Introduced by a slew notion se.^uence of birds in fli:~;lit, 
t'lis unJistini3uiGhed effort to depict the crane as '*a monument 
to man's effort at preservation'* is monumentally bleak. 

The '•/ilderne.'>s Trail . lo min. Color. U.S. Forc^st i'^ rvice, 
lybl. John Hall Film lorvice. Free. 

It is interesting to learn that no lou^'|i;ing or commerce is 
allowed in the protected wilderness areas of the National Forests. 
The featured area here is 3ridn;er National V/ilderness in iVyoming, 
arid mb are treated to some, of Alfred Jacob Miller's 19th century 
landscape paintings of the' area. Bridger '.v'ilderne So a a s a 
V:>.riety of alpine wildflowers and is tlie source of water for 
a lar^e ^>art of the west. From here, however, the film vies 
v;ith the dov/nhill racor in its speed of descent iron the mountain 
top. 



25) 



The main character iG a cattle rancher who offers 
summer escape to urban trail riding groups. His wife, an 
2r.storn j^irl taken by the rugged life, dutifully handles 
the camp's cooking chores. Choreographed to v;hat must 
be a soundtrack .from a Roy Rogers movie, they squint into 
the distance, brush the brims of their hats, and ride on. 
The multiple uses of our forests are mentioned, but they 
are emphi^isised as America ' s play grounds* 

VJonders in Your Own Backyard » 10 rain. Color. Churchill, 
19^+9- 

A pig- tailed girl and her brother find worms, spiders, 
sowbugs, snails and pill bugs in their yard. It is doubtful 
whother this film can hold the attention of its intended 
primary school-aged audience . Better that they discover 
these anip';als in their schoolyard, and t ; uch them themselves. 
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V* .iFx-SMDIK A: r^Ktrc '6onrQ-ts of Film Data 

Fi3.ni evaluation :^uide , l^-^f b-1 '.?6^i • 
Educational film ^uide , 1 935-1 • 

LC c .italo,:-: Hcjtion pic tur e s /md f ilni.vtr d. n:3 , 1 ';J)^)-1^:G2. 

ITU catal'):-;; notion ricturey. and filmstrips , 19^ 5"! "'^7 

LC c:4talo,-;: motion pictures and filmotrips , 1 0 i ■"."1972 

L.^nuor'-j fi.ln revie.JS , 19'^6-197'^ • 

Guiile to /Government loan film 196V'"1970, 

U>S. .f^ovcrnrient films , -1971. 

Guide to films (l6 r:.n) <-::bQUt e color;-;/, adaptation and, 
pollution , 1971. 

Index to ecolo-:y (nultimedia) , 1971 • 

Environment filrr. rev iew , 1972. 
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V, APPZKDIK B; Directory of Producers and or Diotributors 

Audiovisual Instruction 
Divi:5icn of Continuing Education 
Corvallio, Oregon 97331 

Australian Embassy 

0 if ice of the Counsellor ( Scientific ) 
1601 Massachusetts Avenue, 11. V/. 
V/^cshincton, D. C. 2 ;036 

BFC iiiducational Media 

2211 Michigan iivenue 

Santa Monica, California 90^0^ 

Canadian Consulate 
1920 First Federal Building 
1001 V/oodward Avenue 
Detroit , Michigan A-8226 

Carnegie Film Library 
■f^OO Forbes Ave. 
Pittsburfih, Pa. 15^51 ■ 

Centron 2<Iucational Films ^ 

1621 9th Street 
Lawrenc e , Kansas 660^f^ 

. Churchill Films ^ 

66:.'* I^. Robertson Blvd. 
Los Angeles, Calif. 9OO69 

Cl-lC Films Inc 

866 Third Avenue 

New York, New York 10022 

Eustvm New Mexico University 
Film Library 

Portales, New Mexico 8813O 
EBE 

Encyclopedia Britannica Sr^ucational Corporation 
^25 Michigian Ave. 
Chica.::o, 111. 60611 

Henk Newenhouae 
1225 Willow Rd. 
Northiield, 111. 60093 

Indiana University 
Audiovisual Center 
Bloomington, Indiana •f7^i-01 

Inspirational Film Service 
P.O. Box 632 
220 3. Bluff Avenue 
^ LaGrango, Illinois- 60525 

ERIC 



John I. aII Film Service 
1/)^":^ ./. .itkin:-3on venue 
Mil-.:aui-. 00 , ' /ioCoiioin ^^PiOC 

Lcc'.ruirig Corcoratiori of .^p.orica 
711 Filth ..venue 
Kew Y ;rk, H.Y. 10022 

Liie SU; :.'^rt Technology Inc. 
'f320 Lloyd **venue 

3ec.V3rtor , Oregon 97005 

McGr.'.w-Hill 

Filir. Previov; Library 

Hi[3'h3town, New Jersey 0S520 

Motion Picture Sjrvice 
De pc.i^t^'.ent o f Comrr.erce - NO*v:i 
12231 './iliiins ^ivenue 
Hcckville, Maryland 20S>2 

HTP5, Detroit 

Modern Talking Picture Service 
VJ?^^1 West 3 Mile l^oad 
Detroit, Michigan kSZ]}^ 

IJcxtional Film Board of Canada 
680 Fifth .-.ve,, Suite 8l9 
Kew York, K.Y. 10019 

Oxford Films 

1156 N. L'-^s Palrnae .-.venue 
Hollywood, California 900J'S 

Pan xiir^erican Health Organisation 
525 Twenty-third St., N.V/. 
WaGhin^ton, D.C. 20037 

Pyramid Films 
Box 10^8 

Santa Monica, California 9C'Kj6 

Shell Film Libr'?.ry 
^^50 N. Meridian St. 
Indj.anapolio, Inc. •4-620^ 

Sr:yv?.er Films 
Fargo, North Dalr.ota 

Time-Life 

1271 Avenue o f the Americas 
New York, Nev/ York 



13. '.rny C^orps of Engineers 
Nox'/ H)ngic.nd Diviriion 
''+2't Trajjelo i^Ocid 
V/altham, Mans. GSlfA 
xlLtn. V/.F. Kackie, Cl:ief 

U.S. *T.iiC 

Technic:^! Information Center 
Filn Library 
P.O. Box 62 

Ocik Kid^e, Tenn. 37830 

U.S. Buree'.u of Mines 
^800 Forbes /ivenue 
Pittsburgh, Pa. 

U.S. Euro, u of 3:ort Fisheries and Wildlife 
Federal Building 
Fort Snelling 

Twin Cities, Minnesota 55111 

U.S. Forest Service Films 
633 ' ^ t VJi sc o nsi n h v ;:i nue 
Milwaukee , Wisconsin 53203 

U.S. Dept . of the Interior 
Office of Librciry Services 
V/ashington, D.C. 202^0 

Western Michigan University 
ii.udio- visual Center 
Wo-ldo Library 

Kalamazoo , Michigan ^9007 
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VI . j^FP.:NDI;: C: General Sub.ject Guide to Films 
AIH 

rLlr pollution 8c plant life 

All the difference 

The 'inswer is clo-^r 

Environment 

Little man, big city 

No deyjosit, no return 

No turning back 

The race is losing 

.^NIMaLS 

After the whale 

Bighorn of Death Valley 

Birth of the red kangaroo 

Cave ecology 

Cry of the marsh 

Dunes 

The dynamic chain 

Ecolo gy o f the plateau 

Ecology of ponds 

Ecology of the swamp 

The end of one 

Energy and living things 

Gr^jGslands ecolog;^' 

It's the Maine c^ardine 

LakeG — aging 8c pollution 

Life in a tropical forest 

Hagni f icent Canada geese 

Our vanishing wilderness: Prudhoe Bay or bust 

Pass Creek 

Populations 

The river must live 

Seashore 

The secils of Macqunrie Island 
Shrimp tips from New Orleans 
So little time 

Tell me if anything v^as ever done 

The thunderstorm 

What ecologists do 

The whooping crane 

Woitders in your own backyard 

EKEPGS 

The dynamic chain 

Energy and living things 

Environment 

Fury of the winds 

L.P. gas: the clean air fuel 

No turning back 

Nuclear power and the environment 

Pov;er for a nation 

The river 

A slice of bread 

Tidal power 



GaGfnic zoom 

luYivlro nrn o n ti. 1 en ri cii rrj n t : 
lol^Aud.s of sreen 
Time is 

.Vh.^t ecologi^ts do 
''•Jh citiG^colo^y 



wiut you cc n do 3bm.it it 



Cerient and timber 

The gifts 

Icebex'g of steel 

Oil froto beneath the sea 

Cur vanishing wild^^rness : Prudhoe Bay or bust 
Pennsylvania and its natural resources 
Shelter: almo:st anyone can build a house 
Special perf orrifince 
Steelmaking today 
VJealth o f the wasteli^^nd 



HI3CELLANE0US 

Once upon prime ti:T.e 
The satiric eye 
Snow how 
Tilt 

Environment 

Sstuarine heritage 

Pesticides 

The r-r^ce is losing 

PLAirp^ 

Air pollution 8c plant life 
Cement and timber 
Cry of the max-^sh 
. Energy and living thinr^s 
Environment 
Foresters 
Graoslands ecology 
The greatest good 
Islands of green 
Lakes — aging & pollution 
Life in a tropical forest 
No turning back 
PcASs Creek 
The persistent seed 
Populations 
The river must live 

Shelter: almost anyone can build a house 

A slic e of bread 

Snioke in the hollow 

Tell me if anything was ever done 

The thunderstorm 
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. PUPUL TION 

Boomsville 

The city that waits to die 
Environment 
Ei3tuarine heritage 
In a box 

Little man, big city 
Multiply and subdue 
No deposit, no return 
The persistent seed 
A rlace to live 
Populations 
The race is losing 
The river 

Shelter: almost anyone c:an build a house 

So little time 

Tilt 

V/hat on Earth? 

RECLiiMATION 

Cry of the marsh 

The dynamic chain 

Ecology of the sv;amp 

Zstuarine heritage 

Wo turning back 

The river 

So little time 

Weilth of the wasteland 

SOLID ',v'rt3TB 

The gifts 

No deposit, no return 
The race is losing 
Sparkle 

Werjilth of the wasteland 

SOUND 

Death be not loud 
Noise pollution 

V/aTICR 

Adventures of :unior raindrop 
All the differ(rnce 
Ecology of ponds 
Ecology of the swamp 
Environment 
Estuarine heritage 
The gifts 

Lakes --aging and pollution 
Little man, big city 
No turning back 

Nuclear power and the environment 
Pass creek 
The race is losing 
Rise and fall of the Great Lakes 
The river. 

The river must live 
Hiver, where do you come from? 




•.;iiTr:i<, cont'd. 

Seasliore 

S-:7oke in the hollow 

Tell rne if anythin^y over vjus done 
Tiie thunder storm 
Tidal power 

.i.r.t=rican trrail 
Canyon country 
Dunes 

Ecology of the plnteau 
iCstU'^rine heritage 
The {greatest good 
In a box 

Islandr: o f r^reen 
Multiply and cub due 

Our vanishing wilderness: PruJhoe Bay or bust ' 

Pennsylvania and its natural resources 

Hise and fall of the Groat Lakes 

Seashore 

So little time 

oparkle 

Th»3 wildernecG trail 



